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By Mary Kern

Little Birdie Colibri, Lead us on to Bimini
Fly ahead and we shall follow, In beflagged barges hollow;
On the Isle of Bimini, Reigns eternal ecstasy
And the golden larks are singing, In the Blue their tirili.
By Heinrich Heine

A "Classic" set of four Bimini salts; they
are about 1 3/4" tall and 3 1/4" in diameter.

This poem was written in 1852 and was the inspiration for the name of the
Bimini Glass Company. Their Art Deco-style glass was produced in Vienna
only from 1923-1938. Such pieces as stemmed and handled bowl-shaped
open salts, stemware and decanters, knife rests and vases, perfumes and
animal figurines were produced. With the onset of the war, Fritz Lampl, the
founder, moved to England and re-established his glass business but under
the name Orplid Glass Company. Not only was there a location and name
change, but also a major product addition. Orplid Glass began to produce
glass and ceramic buttons and brooches. Shortly after the war ended a
struggle began to keep his factory going. His buttons were hand-made and
could no longer compete with the mass-produced items being imported
from other countries. Though struggling, the company continued until his
death in 1955.
Fritz Lampl was originally a poet and publisher. His brothers-in-law, Artur
and Josef Berger were architects. Together they became the Bimini Glass
Company. Bimini glass is lamp-blown or hand-blown glass that is light as a
feather; so light in fact that it is difficult to believe it is truly glass. The most
common design in the glass is swirls of color and white in clear glass.
Stemware was quite popular and a trait of the Bimini Glass was to have that
stem piece represent a figure. Because the time of its production was in
the Art Deco era, nude ladies were the most popular pedestal, but an occasional dragon stem was also produced. The thin Bimini glass was often
combined with mercury glass animals and even bowls designed to hold stir
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Open Salts at the Victoria
and Albert Museum
Part 1-Ceramic and Glass
Salts
By
Rod Elser and Jane Carroll

Henry II Salt Cellar; lead-glazed fine earthenware decorated with the crescents of
Henry II of France; c. 1547-59. This salt cellar, with three male figures hidden inside
the structure, is one of the most architectural examples of Saint-Porchaire ceramics.
France, probably Paris area.

The Victoria and Albert Museum-or just
the "V&A" as it is more commonly knownis located on Cromwell Road in London
and was established in 1852. It started
as the Museum of Manufactures but was
soon renamed the South Kensington
Museum. Over the next few decades its
collections expanded rapidly so that by
the end of the century a new building
was designed and built. Queen Victoria
laid the cornerstone in 1899 and because
of the generous support she and Prince
Albert had provided over the years, the
museum was renamed again and
became the Victoria and Albert Museum.
It has continued to grow and it now houses over 5 million objects spread over
nearly 8 miles of galleries.

Victoria & Albert cont’d on pg 4
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Notes From the Editor
First I'd like to highlight that 2008 is
the 30th Anniversary of the New
England Society of Open Salt
Collectors (NESOSC). It was the first
club dedicated to open salt collectors
and we all owe a debt of gratitude to
those original Founding Members for
their entrepreneurial spirit. I'd encourage everyone to show their support for
our oldest club by adding one of their
lovely anniversary salts to your collection using the form on page 11.
Special thanks to one of our newer
readers for suggesting that we provide
more information about the clubs--and
to start this process you'll find in this
issue a History of NESOSC written by
Leslie Solkoske.
Since you're already on page 2,
you've noted the wonderful article by
Mary Kern on Bimini glass. This glass
is so interesting and colorful that we're
going to include a montage page in
the Fall Issue devoted to photos readers send in of their own Bimini pieces.
Please email high-resolution, color
photos in any format to
rcelser@aol.com together with a
description and measurements and
thereby show off part of your collection--and although you hear the
phrase all the time on TV, please do it
now before you forget!
And speaking of Mary Kern, she
also suggested that collectors consider giving a subscription to the National
Newsletter as a gift to friends and
acquaintances. What a wonderful way
to spark an interest in our hobby and
for $10 it's hard to find a better gift.
Subscription information is located on
this page in the fine print.
Lastly, please consider adding your
name to the list of contributors to this
Newsletter by authoring an article
about some topic that interests you
most.
Thanks, Rod Elser

A NEW CLUB???

By OSC President Al Diamond
What better way to celebrate the 30th anniversary of the 1st open salt collector's club
(see p.9) than with the possibility of a new club?! I'm pleased to report that my Feb. 910 trip to St. Joseph, MO to participate in and present at a multi-state antique show
was as successful as I had hoped. Held at the city's Civic Center, it was organized and
promoted by Kevin Hummer who himself is a fellow salt collector. Kevin had invited me
to come out to represent Open Salt Collectors and to talk about open salt collecting
and how our collector's clubs expand the experience and enhance the enjoyment of
this hobby.
Kevin had publicized the event in Nebraska, Iowa, Kansas as well as Missouri during
the prior weeks and both of the next two days turned into a marathon of activity for me.
There was a constant flow of traffic at our booth, with people peppering me with questions (no pun intended) and admiring the open salts that were on display. Following
what was done at the closing Banquet at the last National Convention, I took along my
computer and set up a slideshow of convention pictures that constantly changed
throughout the day.
I conducted two seminars on Open Salt Collecting, the first of which on Saturday was
captured by a cameraman and reporter from the local network and that evening I was
on TV in the St. Joseph area. The result was a surge in attendance on Sunday and in
total 20 people signed up as expressing an interest in participating in a new club. With
Kevin's continued assistance we hope to organize an initial meeting this Spring--and
then with some luck in 2013 we can celebrate both the 35th anniversary of NESOSC
and the 5th anniversary of a new club!
© Copyright 2008 Open Salt Collectors
While we encourage the dissemination of information about open salt collecting, we do
like to know in advance when and where material originally appearing in the National
Newsletter will be used. Please contact either the editor (rcelser@aol.com) or publisher
(al@agencyconsulting.com) if you would like to reprint anything from this newsletter.
When the publication occurs, we also ask that a copy of it be sent to either the editor or
the publisher.
The National Newsletter is the official publication of Open Salt Collectors, a nonprofit
organization dedicated to promoting and encouraging the study, collecting and preservation of open salts. This is done through the publication of a national newsletter, maintaining an informational web site, promoting membership in open salt collecting clubs, publishing informational and educational articles in collector publications, and through other
means as may be appropriate from time to time. The officers of Open Salt Collectors
are: Al Diamond, President; Leslie Solkoske, Vice President; Mike Zagwoski, Treasurer;
Judy Johnson, Marketing Director; and Debi Raitz, Web Master.
The National Newsletter of Open Salt Collectors is published twice per year, in the
spring and fall. Subscriptions are available either directly or through any of the collector’s clubs. The subscription rate is $10/year. Information about the clubs is located on
p.3. Direct subscriptions can be made by sending your name, address and check to
Mike Zagwoski, OSC Treasurer, 2 White Birch Lane, Horsham, PA 19044.
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OPEN SALT COLLECTOR'S CLUBS IN THE UNITED STATES
New England Society of Open Salt Collectors
NESOSC):
Meetings/Newsletters: Two meetings per year, generally
held in the MA, CT, NH, and northern NY areas plus two
club newsletters and two National Newsletters per year for
Regular Members; Associate Members do not receive the
National Newsletter.
Dues $20/yr./family for Regular Membership; $10/yr./family
for Associate Membership; due in January.
Send to NESOSC, c/o Karen Wetmore, 4 Clear Pond Drive,
Walpole, MA, 02081.
Officers: Maria Martell, President; Donna Kidman, Vice
President; Warren Pilling, Secretary; Karen Wetmore and
Sue Brown, Co-Treasurers.
Future Meetings: For further information about the meeting
or the club, contact Maria Martell (richdmartell1@netzero.net
or 508-833-0633).

Open Salt Collectors of the Atlantic Region
(OSCAR):

Meetings/Newsletters: Four meetings per year generally
held in the PA, MD, NJ, DE, and VA area; 4 club newsletters
per year plus the two issues of the National Newsletter for
Regular Membership; Associate Members do not receive the
National Newsletter.
Dues: Dues $15/yr./family for Regular Membership;
$5/yr./family for Associate Membership; due in January.
Send to OSCAR, c/o Linda Kump, 71 Clearview Lane,
Biglerville, PA, 17307-9407.
Officers: Al Diamond, President; Mike Zagwoski, Vice
President; Sally Hegedus, Secretary; Linda Kump, Treasurer.
Future Meetings: For further information about the meetings
or the club, contact Al Diamond at Al@agencyconsulting.com
or 856-779-2430.

Midwest Open Salt Society (MOSS):

Meetings/Newsletters: Two meetings per year. Two club
newsletters plus membership roster mailings each year.
Dues: $6.00 year includes second household member,
payable January 1st.
Send to MOSS, c/o Ed Bowman, 2411 West 500 North,
Hartford City, IN 47348.
Officers: Don Rabourn, President; Debi Raitz, Vice
President; Nola Jende, Secretary; Ed Bowman, Treasurer.
Future Meetings: For further information about the club or
meetings, contact Ed Bowman at the address above or
edbowman@opensalt.net.

Chicago Area-Midwest Open Salt Society
(C-MOSS):

Meetings/Newsletters. There are three meetings a year.
Dues: are voluntary to cover the cost of mailings and door
prizes.
For further information about the club or meetings, please
contact Keith Tucker, 285 Geraldine Ct, Somonauk, IL.;
phone 815-498-1940 or kntwalnutfen@webtv.net.

Open Salt Seekers of the West-Northern
California (OSSOTW-NC):
Meetings/Newsletters: Four meetings per year--January,
April, July and October-that are generally held in the
northern California area. Also, four newsletters per year,
distributed in accordance with the meetings.
Dues: $10/year/family, due January 1st of each year. A
subscription to the National Newsletter through the club is
available for an extra $10/year. Send to OSSOTW-NC,
c/o Claragene Rainey, 950 Whispering Pines Dr., Scotts
Valley, CA 95066.
Officers: Sarah Kawakami, President; Linda Witt, Vice
President; Claragene Rainey, Treasurer; Joan Wrenn,
Secretary; Jim Wrenn, Gazette editor.
Future Meetings: Meetings in January, April, July and
October. For further information about the meetings or the
club, contact Sarah Kawakami (925-757-9603 or
hgsalts@earthlink.net).

Open Salt Seekers of the West-Southern
California (OSSOTW-SC):

Meetings/Newsletters: 3 meeting a year: the second
Saturday in January, April and October, held in the
Southern California area. Club members currently receive
the Northern California newsletter.
Dues: $10 per year per family + $10/year for the National
Newsletter if desired.
Officers: Mary Kern, President; Robin Grube, Program
Chairman; Elaine Cooper, Secretary; Dolli Cohen,
Treasurer.
Future Meetings: Please contact May Kern for additional
information about the club or its meetingsmarykernsd@cox.net or (619) 286-6058

Hosting a Collectors Meeting:

There are few aspects of collecting open salts more enjoyable than getting together with fellow collectors, whether
to trade stories, share knowledge or show off favorite
salts. Unfortunately not everyone lives near enough to
one of the existing clubs to participate regularly in their
meetings. It isn't necessary, however, to have a club to
host a meeting with other collectors. Few collectors live
so remotely that there aren't fellow collectors in at least
nearby states. If you would be interested in hosting a gettogether with some other collectors, Open Salt Collectors
is ready to help. We'll work with you to identify and invite
other regional collectors and even provide a program
around which the meeting can be developed. Just let us
know how we can help. You can contact Judy Johnson
(fiscaljj@hughes.net) or Lesley Solkoske
(lgsolkoske@cox.net or 203-440-3686) or Al Diamond
(Al@AgencyConsulting.com or 856-779-2430) and we'll
give you all the help you need.

Note: All this information - plus more - about the salt clubs
can be found on the web at: www.opensalts.info Grateful
thanks for Debi Raitz for developing and maintaining this site.
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Victoria & Albert ...cont’d from pg 1
It was one of the museums Jane and I most wanted to visit during our week-long vacation in London this past fall. She was
focused on the fantastic collections of European paintings while my interests were more, as might be guessed, along the lines of
early open salt dishes.

Pair of Limoges salt cellars; painted grisaille and tinned grisaille enamels on copper plaques set in 19th century gilt bronze mounts.
French (Limoges); workshops of Pierre Reymond; about 1550. The subjects are scenes from the story of Hercules.

© Victoria and Albert Museum, London Maiolica (tin-glazed earthenware); c. 1600;
probably from the workshop of the Patanazzi family, Urbino, Italy; H 6 ½ in. As
salt was derived from the sea, seashells and dolphins were thought to be appropriate decorative elements. This piece was acquired in 1863 from Horace Walpole,
the 4th Earl of Orford, who was renowned for his antiquarian interest and his collection of antiques. Tin-glazed earthenware, which could be painted in many different bright colors, was known in Italy as 'maiolica'. Urbino was a famous centre
for the manufacture of maiolica. This salt cellar was made with the aid of molds,
which made it possible to shape series of objects relatively cheaply.

© Victoria and Albert Museum, London Tin-glazed earthenware salt, painted; c. 1630-1640;
probably made be either the Montague Close Pottery (Montague Close, England) or the
Pickleherring Pottery (Pickleherring, England); H 4 in., L 6 1/8 in., W 4 1/16 in.

© Victoria and Albert Museum, London
One of a pair of trencher salts, softpaste porcelain painted in underglaze
blue; c.1710-1730; Saint-Cloud porcelain factory, France

© Victoria and Albert Museum, London Soft-paste
porcelain salt painted in underglaze blue; c. 17001720; Saint-Cloud porcelain factory, France.

As we approached the side entrance to the museum we were visibly reminded of what London suffered during the "Blitz" by a
sign on the wall noting the damage the building sustained during the 1940 bombings--as evidenced by the many fist-sized pock
marks in the walls--has been left intentionally unrepaired. Once inside we were pleasantly surprised to note that their policy
allowed still photographs (without the use of tripod equipment); the challenge then became to locate the open salts among the millions of pieces and miles and miles of galleries. While I'm certain we failed to find all that were on display, we did sleuth out at
least three dozen, mostly located in the "Silver Collection" but others that were scattered among other collections of objects from
the 16th, 17th and 18th centuries. A subsequent visit to the V&A web site found photos of many more salts that were not on display and with the kind permission of the museum have been included here as well (these photos are noted with © Victoria and
Albert Museum, London).

Victoria & Albert cont’d on pg 5

Page 4

“

Open Salt Collectors National Newsletter” -- Spring, 2008

Victoria & Albert ...cont’d from pg 4

Salt cellar group; porcelain painted in enamel colors and
gilt Mark; a shield with the arms of Austria, in underglaze-blue. Austrian (Vienna); c. 1750; probably from a
model by Johann Josef Neidermeyer.

Their collection of salts spanned a period of manufacture of nearly 500 years--dating from the early 1500's to a very contemporary silver salt made in 1979. The earliest ones clearly dated to a time when salt itself was held in much higher esteem than it is
today. While not dating from the medieval period when your place at the table, whether "above or below the salt," was indicative
of your social status (I'm fairly certain my ancestors at this point in time were either busy cleaning the stables or out plowing the
fields), these "standing salts" still showed the symbolic importance of salt. Even the later ones from the 19th century, however,
when salt was no longer such a treasured commodity, show a level of craftsmanship befitting the historical significance of salt.

© Victoria and Albert Museum, London Soft-paste porcelain salt, painted in enamels; 1752-1756;
designed by Nicholas Sprimont, 1716-1771; made by Chelsea Porcelain; London, England; H 2 in., W
4 ¾ in. This salt is an unusually decorative one for its date. Crayfish salts were sold in pairs. Nicholas
Sprimont made crayfish salts in silver before he founded the Chelsea porcelain factory. He made
some in 1742-1743 for a marine-themed table setting commissioned by Frederick, Prince of Wales.
Sprimont repeated the design at the Chelsea factory around 1745 and continued to make them in the
1750s. He probably took the motif of a crayfish mounting a shell from a print by the great French
Rococo silversmith and designer Juste-Aurèle Meissonnier. The crayfish was cast from a real crustacean.

© Victoria and Albert Museum, London Glassy soft-paste porcelain salt, slip-cast and painted in enamels
and gilt; c. 1755; Chelsea Porcelain factory; Chelsea, England; H 2 ¾ in. Sets and pairs of porcelain figures of men and women in Turkish dress were popular in mid-18th century Europe. The Chelsea porcelain
factory also made matching Turkish table figures: these were entirely decorative and were set out during
the dessert course of grand dinners. This suggests that this figure was also intended for the dessert, and
that the shell was intended to contain dry sweetmeats. However, the Bow porcelain factory also made
such figures, and theirs are described as 'Turk salts' on an invoice. This one probably represents a theatrical figure in Turkish dress, not a Turkish woman. The Meissen factory in Germany was the first to
make porcelain figures of Turks. These were copied by the English porcelain factories and some were
also made in Staffordshire salt-glazed stoneware. The Chelsea porcelain factory copied this figure from a
Meissen one modeled by Johann Friedrich Eberlein (1695-1749) in 1746.

© Victoria and Albert Museum, London Figural
salt, soft-paste porcelain, painted in enamels; c.
1760; Mennecy porcelain factory, France.

Meissen figural salts; porcelain painted in enamels
and gilt; c. 1770; part of a dinner service.

Victoria & Albert cont’d on pg 6
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Victoria & Albert ...cont’d from pg 5

In total over 80 open salts were "found" and while this would be a relatively small collection compared to that of most readers of
this newsletter, few of us would be able to match them on quality! Due to this large number, though, this article has been divided
into two parts, the first focusing on ceramic and glass salts and the second on salts made from silver and other metals (which is
where silver salts with glass liners have been included).

© Victoria and Albert Museum, London
Double salt cellar, soft-paste porcelain,
painted in enamels and gilt; 1776; Sèvres
porcelain factory, France. W 5 in.

© Victoria and Albert Museum, London
Hard-paste porcelain double salt, painted
in enamels; 1777-1788; Seguin's porcelain factory; Vincennes, France.

The descriptions noted are those provided by the museum with only minor edits. Where dimensions were given they have been
noted here as well. For lack of a better methodology, the salts have been organized by age. Obviously we are very appreciative
of the V&A's policy on photography so we can share these open salts with fellow collectors and we would certainly encourage
anyone visiting London to view these items in person as well as the many other lovely items in the museum's collections.

© Victoria and Albert Museum, London Hardpaste porcelain salt, painted in enamels and
gilt; c. 1780-1793; Niderviller pottery and porcelain factory, France.

© Victoria and Albert Museum, London
Triple salt, soft-paste porcelain, painted in
enamels; c. 1785; Faquez, Lamoninary and
Vanier's porcelain factory, Valenciennes,
France
© Victoria and Albert Museum, London Hardpaste porcelain salt, painted in enamels and gilt;
1785-1790; Lille porcelain factory, France.

Victoria & Albert cont’d on pg 7
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Victoria & Albert ...cont’d from pg 6
© Victoria and Albert Museum, London Earthenware salt, enameled, painted and gilded; designed
in 1848 by John Bell, made in 1865 by Josiah Wedgwood and Sons Ltd., Stoke-on-Trent (city),
England; H 4 ¾ in., W 6 ¼ in., D 5 1/16 in. A shell held aloft on the tail of a sea creature, in this
case a dolphin, provides a distinctive way to present salt to a guest. This is a rare contribution by
Wedgwood & Co. to Felix Summerly's Art Manufactures' scheme to promote public taste by
employing well-known painters and sculptors to design articles for everyday use. John Bell (18111895) was born in Hopton, Norfolk. He studied at the Royal Academy Schools from 1829 and
exhibited there regularly from 1832. He worked extensively as a sculptor and modeler in a variety
of materials, including marble, terracotta and cast iron. During the mid-1840s he was invited by
Henry Cole (1808-1882) to provide a design for an inkwell for Summerly's Art Manufactures and
this was followed by a number of figures reproduced in Parian, notably by Minton and Copeland.
At the same time two models were commissioned for the Manufactures from Wedgwood, one of
which is this, the Dolphin Salt.

© Victoria and Albert Museum, London Blue cut-glass salt; c.
1920; Probably London, England
H 1 ¾ in, W 3 ¾ in.

We also visited the Hertford House in Manchester Square to see the Wallace Collection. The collection was willed to the British
nation by the widow of Richard Wallace, the illegitimate son of the 4th Marquess of Hertford, who originally amassed the items
during the first half of the 19th century (apparently his income was such that he could outbid the Czar of Russia when he really
wanted something). In addition to the many exceptional pieces of European art there are nearly a dozen early silver and ceramic
open salts including several "standing salts" and a lovely trencher-style Maiolica salt from the mid-1500's. Unfortunately no photographs were allowed and while the gift shop had postcards showing many of the items in their collection, they weren't discerning
enough to include any open salts among them!
Lastly we saw a set of 4 gilt-silver trencher-style open salts at the Apsley House which the Duke of Wellington acquired shortly
after the Battle of Waterloo. The house, which still belongs to the Duke's family, is located at 149 Piccadilly Street, on the corner
of Hyde Park. These salts were part of a very large "Ambassador Service" that Arthur Wellesley, the first Duke of Wellington, had
made in the early 1820's when he was Ambassador to Portugal. Again no photos were allowed.

Rod is Editor of the National Newsletter. His wife Jane, a native of England, is ever patient with his "obsession" (as she
describes it) with open salts.

Berghold Auction

On January 27 Molly and Gerry Berghold, long-time members of OSCAR and contributors to
this newsletter, sold a significant part of their open salt collection at auction. It was a catalogued sale managed by the well-respected auction firm of Green Valley Auctions located in the
lovely Shenandoah Valley in Mt. Crawford, VA. Shown below are just a few of the many items
sold that day; more will be shown in the Fall issue of this newsletter. Photos and descriptions
are courtesy of Green Valley Auctions.

CENTRAL #860 DOG INDIVIDUAL OPEN SALTS:
Blue and amber, block pattern on sides. Central
Glass Co. Fourth quarter 19th century. 1 1/4" h, 1
1/2" x 3 1/8". Undamaged except for a shallow chip
under base of amber example; Sold for $170

WAFFLE BASE OPEN SALTS, LOT OF TWO: Deep
amethyst and honey amber, each with tiny-scallop
rim. Boston & Sandwich Glass Co. Mid 19th century. 1" h, 2 1/2" x 3 1/4". Both with some small chips
on rim. Sold for $80
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EARLY THUMBPRINT COVERED SALT: Colorless, on
pedestal, open circle finial.
Third quarter 19th century. 4
1/4" h overall, 2 3/4" dia.
Undamaged except for very
minor roughness to the rim of
the cover. Sold for $350.
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Ask Mary...cont’d from pg 1
sticks. The little miniature animals that we often refer to as lampwork pieces adorned the rims of some of the open
salts, vases, knife rests and the tips of the stir sticks. They could also be found encased in a clear bubble in the
stem of the glasses and even in the decanter itself, although once again the most common centerpiece in the
decanter was the nude. None of the Bimini pieces were marked; they carried only paper labels and only very rarely
is an item with an original label found.

This pink-lady stemmed piece
may have started as a small
cocktail glass but the proportions and shape of the cup do
better justice to a salt, than to
a drink! It is 3 3/4" tall with a
diameter at the rim of 2 ½"
and a bowl depth of 1 ¼".

This Mercury Glass Deer certainly has an unusual tail! It is
5" long and 2 ½" tall.

Although this piece has a clear
pedestal, it has a yellow-swirl
base and pinched bowl. It is 3
¼" tall and the bowl is 3" wide.
It was more than likely sold as a
nut but now serves its purpose
as a salt.

Bimini liked using nude-women
as pedestals for their stemmed
items. This amber with-whitelady pedestal is almost 5" tall and
has a diameter of about 4 3/4". It
was more than likely a nut or mint
bowl as the flaring sides would
not have allowed for sipping or
drinking in any form.

Original lampworking was done in the flame of an old oil lamp. All of the Bimini pieces, including the figurines, are
hand blown and each one, though following an identical design, has its own personality. Bimini is not only the company name but has come to represent a style of glass that is exquisite and truly unique. It has a touch and a sense
of feel all to itself. I fell in love with Bimini glass right from the very first piece I acquired and so was happy to get a
question about it and be able to share Bimini Glass with you. I hope you all have a piece of Lampl's "eternal ecstasy" in your collection.

Two "pin-striped" blue salts. The
smaller one with the bird is ½" tall
and 1 3/4" in dia.; the larger one is
3/4" tall with a 2" dia. The Bimini
spoon is 2 1/8" long.

Two salts with very fragile handles. The amber piece is 7/8"
tall and a 3" dia. with a 1 7/8"
bowl; the white and orange
piece stands 1" tall with a 3 ¼"
dia. and a 2 1/8" bowl.

This salt has interesting
white and red swirls with
a black rim; it is 1 5/8" tall
and 2 7/" in dia. with a 2"
bowl.

A beautiful Art Deco NudeStemmed salt with a smoke
base and bowl. It is pictured
in the #10 Smith book, Plate
422, last row and last picture.
It is 3 3/4" tall and the bowl
has a 2 5/8" diameter but is
quite shallow at only about an
inch deep.

A group of miniature Bimini Salts the smallest of which is only 3/8" tall with a diameter of 7/8". The green-swirl
salt is 1/2" tall and 1 1/2" in diameter. The matching spoon is 1 3/8" long. The white-swirl salt is also 1/2" tall and
the wide flat rim makes the diameter at the widest point 1 7/8" which is also the length of the matching spoon.

Please send photos and descriptions of your Bimini glass to the Editor (see p.2) for a Bimini Montage that
will be in the Fall Issue.
To learn more about Bimini glass, visit these web sites: http://www.thethompsongallery.com/; http://www.deveraobjects.com and http://www.glass.co.nz/bimini.htm
Please send Mary any questions you might have about open salt collecting and she will put on her research hat to try to find
the right response. Mary can be contacted by email at marykernsd@cox.net, or by mail at 6889 Glenroy St., San Diego, CA
92120-1217.
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History of the New England Society of Open Salt Collectors
By Lesley Solkoske

On April 26, the New England Society of Open Salt Collectors (NESOSC) will celebrate its 30th
anniversary. It is with great pleasure that we share some of the history of our club.
NESOSC was founded by Dorothy Goldman who had started collecting salts about 1974
along with a cousin and some friends. Her interest was peaked by the various patterns and
materials and soon she began branching out in to other antiques, mainly pattern glass. She
developed her own antique business "Wishing Well Antiques" with open salts as a specialty.
She had acquired one or two of the Smith books and had contacted and visited them.
Around 1976 she began selling at outdoor shows, then indoor shows. She met many salt
collectors doing shows and began keeping a list of them. All the while Helen and Allan
Smith had been after her to start a group where people could meet and discuss their salts.
By 1978, she was convinced to try and notified collectors from her mail order business
along with contacts the Smiths had. About 50 collectors showed up at the initial organizational meeting in the Masonic Hall in Salem, NH. Dot was elected president and she chose
her first slate of officers. Members overwhelmingly agreed they wanted to keep meeting
Dot Goldman & Elmer
Guilmartin 1980
and decided on the frequency and format of the meetings. It was decided that anyone who
joined within the first year would be a charter member. There were 128 charter members, 15 of whom are still members today. Charter members represented 22 states, including several in the Mid-West
and the West Coast.
Soon members from distant states were attending meetings. It was noted at the first
anniversary meeting that the member who had come the furthest was from Mt. Gretna,
PA. Perhaps the most persistent member ever was one who traveled from Framingham
to No. Reading, MA by train, then bus, then subway, and then taxi to make it to the meeting. I hope someone gave her a ride home!
Helen & Allan Smith with
At the first meeting it was voted not to have any selling
Dot Goldman
or trading of salts in connection with the meetings, as that
would detract from the main objective of the Society. However, it was soon discovered
that members were buying and selling salts in the parking lot after the meetings! As
this was thought to be undignified, the Board reconsidered the buy and sell policy and
it was decided that trading and selling could be done AFTER all Society business had
been dispensed with so as not to detract from the main purpose of the meeting.
Mimi Rudnick--'The Salt Lady'

Programs over the years have offered a rich variety of topics relating to open salt collecting. The first planned program was on "Our Mistakes". Early speakers were club members like George Tompkins,
Otto Olson and Ed Berg or local antiques dealers. Over the years, the club has also invited many nationally known
experts to give programs in their field of expertise. Bill Heacock, Ray Barlow, Kirk Nelson, Joan Kaiser, Millicent Mali,
Stuart Slavid and Louis St. Aubin are among those we have been fortunate enough to hear speak.

Ed and Kay Berg with Otto
Olsen

In October 1991, the meeting was held in Wheaton Village, NJ.
By then OSCAR had been founded and since this was deep in
"OSCAR territory" we invited OSCAR members to join us and it
became the first joint meeting of the two clubs. It was to be another nine years before we would meet jointly again. That meeting
was in Syracuse in May of 2000. Since then, we have continued
to get together every other year. We've traveled to Corning,
Bennington and Port Jervis. Meetings with OSCAR are usually
very well attended and are like mini-conventions.

NESOSC played a major part of the first convention and has been responsible for three of
the subsequent conventions. By 1987, there were 4 salt clubs, 2 on the West Coast and

William Heacock--Co-Author
of the 'H&J' Book

History..... cont’d on pg 10
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History...cont’d from pg 9
NESOSC and OSCAR. Most people belonged to more than one club, but there was little face-to-face interaction. No
one knows who first thought of a national meeting but Ed Berg suspects it was probably Patti Johnson. It was proposed to all the clubs and the reaction was favorable. Committees were set up with members from various clubs taking leadership roles. All communication was done by mail or phone (it was before the days of email). The committee
members never met until they actually arrived in Williamsburg, VA. Needless to say, the first convention was a great
success. Before we adjourned, Ed asked if people would like to have another convention. The answer was a unanimous "Yes!"

The Delaware Salt for the 2nd
NOSC

Because of the difficulty in working with a committee spread all over the country, the
first convention committee agreed that the clubs would take turns hosting future conventions. NESOSC, being the oldest club, volunteered to host the second convention.
Phyllis Zona and Elmer Guilmartin were chosen as the co-chairmen. Pepi Hermann of
New Hampshire made a beautiful cut glass convention salt. He allowed us to name
the cutting and the committee chose the name "The Delaware Salt" as the convention
was in Wilmington. Gerry Grube and Don Rabourn gave talks at the convention and
Harry Rinker of Warman's Price Guide was the Keynote Speaker.

In 1997, the 5th National Convention returned to New
England and we chose Plymouth as the site. Maria Martell
was the chairman. Our convention salt was made by David
Lotton. The salts were to be shipped to Elmer Guilmartin a
couple of weeks prior to the convention; however, the salts
didn't arrive as expected and Elmer was on the phone daily
with the studio. David Lotton finally told him that they had
been shipped and would be there in time. Asked how he
knew that they would arrive in time, Lotton replied, "I
David Lotton Salt for 5th
NOSC
prayed." Sure enough, they arrived the afternoon before Elmer
and Barbara were due to leave for Plymouth! The rest of the
convention went smoothly though, with Millicent Mali, Joan Kaiser and Ray Barlow as our
guest speakers.

Salem Witch Salt for the 9th
NOSC

Salem, MA, as the site of our 9th convention in 2005,
proved to be an excellent location because of its history and its "walkability". Sandy
Jzyk had suggested that we use the city's association with witches as a theme for
our convention salt and, with her committee, worked with Jeff Herman of
Providence to produce an unusual silver salt. Jeff spoke at the convention, showing how he made the mold and the salt. Other speakers were Karina Corrigan of
the Peabody-Essex Museum and Alice Walsh.
2nd NESOSC Anniversary
NESOSC has commissioned commemorative salts for
Salt
each fifth year anniversary of the club. The first was
issued in 1983 and was a hand-cast, hand-finished pewter salt made by Hampshire
Pewter Co. By the time the 10th anniversary rolled around, the Board had decided to
have a mold made in the shape of the NESOSC logo. Ed Berg made mechanical
drawings of the logo and sent them to R. Wetzel Glass Co of Zanesville Ohio to make
the mold. The lettering was
on the plunger so the mold
1st NESOSC Anniversary Salt
could be re-used by simply
changing the dates on the plunger. A wax casting was sent
to the Board for approval and shown to the membership at
one of the meetings. Summit Art Glass Co. of Ravenna,
Ohio was chosen to cast the salt, which was done in cobalt
blue. When the salts arrived, it was discovered that the C in
3rd, 4th and 5th NESOSC Anniversary Salts
NESOSC was backwards. Over 100 people had seen the
mold or wax casting and not one had picked up on the error!

History.... cont’d on pg 11
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The club had the salt made in red in 1993 by the Mosser Glass Co., in emerald green in 1998 by Gillinder Glass
Co. and in black amethyst in 2003 by Pairpoint Glass Co. Each salt has had the letters NESOSC and the dates.
The backwards C was corrected in 1993. This year the Board decided to retire the mold for a while and has chosen
a cranberry blown glass salt by Fritz Lauenstein for the 30th anniversary.
In an interview we did with Dot Goldman for this article, she commented that it was wonderful to see how many various societies have sprung up from the original group that she started 30 years ago and was pleased that the interest
is still there. Even though our membership is much smaller now, the interest is definitely still there and now on the
national level. We're planning on many more years of friendship and studying open salts.
Lesley is well known within the salt-collecting
community. She was president of NESOSC for a
full decade during which they hosted two outstanding National Conventions and several Joint
Meetings with OSCAR. She was recognized for
her many contributions in 2007 by being one of
the two recipients of the Outstanding
Achievement Award at the 10th NOSC.

NESOSC 30th
Anniversary Salt
NESOSC 30th Anniversary Salt-Order Form
The Board of NESOSC has selected a special open salt to celebrate our 30th anniversary. It is a
beautiful cranberry pedestal salt blown by Fritz Lauenstein of Fritz Glass. It is 2" by 3" and will be
signed Fritz NESOSC 2008.
Fritz studied at the Massachusetts College of Art and started his formal work in glass blowing in
1975. He has had his own studio, Fritz Glass, in Dennisport, MA since 1991 and is a contemporary glass blower and marble maker. Fritz believes that " there will always be a call for beautiful,
small objects" and marbles certainly are that. And now he has discovered the world of open salts,
another beautiful, small object. He loves working with colors, as is evident when you enter his studio. His creations are really unique!
The salts will be available at the April NESOSC meeting for those attending. Mail orders will be
filled after the meeting. Order NOW as there is an May 1 deadline for orders.
(Note: you can use a copy of this form if you don't want to cut this one out of the newsletter.)
I would like to order _______ salts @ $50.00 each

$_______________

Shipping and insurance within the US - $6.25 for one salt $______________
$6.65 for two salts

$______________

Total
$_______________
Make checks out to NESOSC & mail to Karen Ludwig, 18 Merganser Way, Walpole, MA 02081
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18th and 19th Century Italian Silver Salts
By Giorgio Busetto

This is a selection of Italian silver salts made in Italy in the 18th and 19th century. All bear the hallmarks of Ancient States (Antichi Stati) into which Italy was divided before its unification in the second
half of the 19th century. Most of them are part of Giorgio Busetto's (www.silvercollection.it) private
collection.
This is a 'trencher' salt cellar made in Venice (Italy) in the 18th century. The salt is
embossed on a thin sheet of silver (loaded with another material) and stands on four
ornate feet. The bowl has traces of gilding and the rim is decorated with foliate motifs.
The hallmark is faint and difficult to read, but it is the 18th century 'lion' of Venice with
silversmith hallmark F? (maybe FB). The salt has a diameter of 2 1/2 in. (cm. 6,5) on the
bowl and is 2 1/2 in. (cm. 6,5) high
Silver salt cellar: Republic of
Venice (Italy), 18th century

This silver salt cellar was made in the Stato Pontificio - Rome, Italy at the end of the
18th century. It is inspired to Adam style with festoons, lion's heads and four paw feet.
The blue glass liner protects the silver from salt corrosion.
The salt cellar is 3 in. high (cm. 7,5)

Silver salt cellar: Stato
Pontificio - Rome (Italy), 18th
century

Close up Showing Fine Workmanship

This salt cellar was made in Genoa (Kingdom of Sardinia) in the first half of the 19th century. It
has a crystal bowl fitting into a silver base on four floral legs. The salt cellar has the 800/1000
hallmark for large works (Cross of SS. Maurizio e Lazzaro) and the silversmith hallmark (S with
another pair of not readable letters) The salt has a diameter of 2 3/4 in. (cm. 7) on the bowl, is 3
3/4 in. (cm. 8,5) high

Silver salt cellar: Regno di
Sardegna - Genoa (Italy),
19th century
Hallmarks on Genoa Silver Salt

This salt cellar has a silver stepped foot, chased with floral motifs supporting an octagonal cut
glass bowl. It was made in Milan in the first half of 19th century.
The glass bears the mark "Baccarat" and the silver foot has engraved initials LDV.
The salt cellar is 3 in. high (cm. 7,5)

Silver salt cellar: Regno
Lombardo Veneto - Milan (Italy),
19th century

Hallmarks on Milan Silver Salt

Italian..... cont’d on pg 13
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This is a cut crystal salt cellar resting in a silver holder with three legs showing neoclassical motifs. It was made in Milan in the first half of the 19th century." The caption on the accompanying rectangular photo should be "Hallmarks on Milan Crystal
and Silver Salt”

Silver salt cellar: Regno
Lombardo Veneto - Milan
(Italy), 19th century

Hallmarks on Milan Crystal and Silver Salt

This is an Empire salt cellar made in the Regno delle Due Sicilie (Naples) at the mid of 19th
century. It has a bowl of circular shape, standing on three paw feet connected to the bowl by
pine cone motifs. It is hallmarked on the bottom with 'Testina di Partenope' (head of Partenope:
purity degree 883/1000) used in Naples from 1823 to 1872 and silversmith hallmark G? (mark
not clear). The salt has a diameter of 3 in. (cm. 7,5) on the bowl, is 2 in. (cm. 5) high

Silver salt cellar: Regno delle Due
Sicilie - Naples (Italy), 19th century
Hallmarks on Naples Silver Salt

This is silver salt cellar standing on three feet in the shape of dolphins. Bowl's interior is
gilt. It bear the mark of the Regno delle Due Sicilie - Palermo (Italy), first half of the 19th
centurys, silversmith G.L.V (not identified).

Silver salt cellar: Regno delle Due
Sicilie - Palermo (Italy), 19th century

Hallmarks on Palermo Silver Salt

This article was reproduced with the kind permission of the author, Giorgio Busetto, from the
website www.silvercollection.it.

Mr. Busetto is also the Newsletter Editor for ASCAS-Association of Small Collectors of Antique Silver. For
those readers who collect silver open salts, you are encouraged to visit the web site of this organization,
www.ascasonline.org for the wonderful information provided there about small silver objects from around
the world--and membership is free!
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Speaking of Open Salts
By Jackie Brady

Would you PLEASE give a program on salts for our antique dealers' association!? This plea was
from a dealer friend in Pensacola in 2003-the third such request! I had used up all of my excuses by
then, so I reluctantly agreed. During the four weeks I had to get ready for the "twenty-minute" talk, I
read again the great information in the Open Salt Compendium, 5,000 Open Salts, the Smith books
as well as articles written by Ed and Kay Berg, Ed Bowman and other learned friends in our open
salts' family. I made notes on top of notes and ended up with a fist full of index cards which I had no
intention of reading to this group; and there was simply no way my
brain could transfer that much new information to my memory.
Thus began the process of deciding what I was most comfortable
Jackie at the Speaker's
talking about. My daughter's advice, "Mom, don't preach to the
Platform.
choir," kept ringing in my ears. I would be speaking to about 30
people, all of whom had spent years in the antique business and each had vast knowledge and
experience. This was truly going to be a baptism by fire for me. I finally decided to focus on the
early history of salts, introduce some hopefully interesting stories I knew, and then talk about the
salts I would bring along.
The next problem was deciding on the specific salts for the program. I selected some unusual
examples, some each of silver, glass and china, and then a few with interesting personal stories.
After this process, I realized I needed to look up some more information on this one or that one and up comes the memory problem again! Yuk !! I settled on typing up a short identification with
the current value for each salt and I placed these little slips in the salts as a quick reference for
A table of future collector's ogling
both me and the "audience" when they viewed the salts first hand.
salts from one of the "12 boxes."
Finally my big day arrived. With the help of my friend Amy, the boxes of salts, table cloths, information on all the clubs, reference materials and many of my books on salts were all loaded into the
car. We arrived an hour early for the dinner meeting, unboxed and organized everything and then
covered the tables. The next hour was a nervous blur--I still don't remember eating dinner but I do
remember reaching in my pocket every few minutes to make sure my notes were still there!
Then I was being introduced! Amy and I carefully moved
the tables of salts and other materials to the front of the
room and removed the tissue covering the salts.
Immediately the entire audience made their way up to the
tables before I said my first word!!! Then, after most of my
allotted time had been spent answering questions at the
table, the president of the association asked everyone to
return to their seats so I could continue with the program.
This salt is similar to the one
pictured in Smith 140-3-1 which By that time I was so much at ease that I just breezed
is described only as "Unusual through my little talk and afterwards invited their questions.
How long have you been collecting? Which is your oldest
Venetian whimsy". This one
salt? How many salts do you have? Which is your favorite?
has a round base in Vaseline,
with crystal stem and leaves, a What is the most you have paid for a salt? Do you ever sell
An overhead view of some of
any of your salts? There were questions about purchasing the
pink flower, and a Vaseline
Jackie's art glass salts together
shell-shaped bowl with a round reference books and questions about the clubs. I had a few
with silver spoons.
glass knob or handle. It is 6
questions about specific salts but most of the dealers were con1/4" high and was purchased at tent reading the little slips and some commented that it was a good
auction in a box lot for under
way to share the information.
$20!
After about another hour, the president called a brief business meeting to order. Amy and I started wrapping salts, but several people
asked if we would wait for a few minutes and let them have another
look at the salts. Much later, and with all the kind offers to help, we
finally got everything packed and loaded in the car--and I had agreed
to give a program for the Glass Collectors Club in the Spring!
I did the program for the glass collectors as promised. For that program, I borrowed a dozen or so beautiful art glass salts from my
good friend Bessie Owen. She even trusted me with a
This salt was made by Webb and has a
beautiful plique-a-jour salt by Marius Hammer, and a rare
white Peloton exterior, crimped rim in four
blue, wide-brimmed salt by Nash. I wasn't the nervous
"pleated" squares, clear rigaree and a
wreck I had been the first time, but I certainly was concerned berry pontil. This is Jackie's only Peloton
These assorted ceramic salts
were all gifts from Jackie's
about Bessie's salts. I announced that the salts in the area salt.
good friend Bessie Owen and marked, "Please Do Not Handle," were very old, fragile,
include Meissen, KPM, Herend, impossible to replace-and most of them belonged to Bessie! I did have a club member display each
Quimper, Galle, Dresden and
one on a tray during my talk so they could read the little identification slip and see the salt close-up.
This group of collectors especially enjoyed looking at The Open Salt Compendium with so many beautiful pictures of glass salts.
They were surprised to learn how well organized open salt collectors have become with the number of clubs and a national newsletter too. It was another late night, but a very attentive and appreciative group.

Speaking cont’d on pg 15
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Now I was off and running and my third program was for the Pensacola Museum Guild.
This program was to be for the Guild's meeting to "kick-off" their upcoming Louis Comfort
Tiffany exhibit. I was asked to focus on LCT in my talk and with the salts I brought to display. Once again, I called on Bessie who was very generous with the number of Tiffany and other art glass
salts she provided for this program.
An eclectic collection of open salts.
I was greeted by a downpour the morning of the program. It was raining so hard when I arrived at the museum that it was15 minutes before I could
even venture forth from the car. When I did manage to get unloaded, I was half-soaked. (It's
hard to balance both an umbrella and a box of expensive salts!) When the president arrived,
she kept telling me how embarrassed she was that the notice of my program wasn't in the paper
that week and with the poor weather she predicted a poor turnout. However, by the time we got
the salts unboxed, there were so many people in the room more chairs had to be found. This The little boy holding the bisque salts
could be French or Dutch as there are
was another audience that appreciated beautiful salts and didn't seem to mind that they
no identifying marks. It is 2 3/4" h. x 3
weren't all made by Tiffany.
1/2" w. and is one of Jackie's favorites.
Last April, the president of my Gulf Coast Friends Club telephoned and said her scheduled
speaker for the month had just cancelled and asked if I could give a program on salts. I had just a week to pull something together.
My first problem was the large banquet room where we hold our luncheon meetings.
Members seated in the back half of the room would barely be able to see me on stage
much less a tiny open salt. So I decided to pack an assortment of salts in a box and
place one on each table. A friendly stock clerk in Wal-Mart gave me a stack of 12 boxes
that were just perfect and once again with Amy's help, a dozen assorted salts together
with some salt spoons and identification slips were placed inside each of 10 boxes.
Obviously though we didn't put very large or very fragile salts in the boxes.
Part of Jackie's collection of Vaseline
My next problem was gearing my little talk to friends who, unlike my previous audiences,
glass salts
did not have a common interest in antiques or glass, etc. I decided to make it a "fun"
learning experience, hoping to entertain them and, at the same time, have them appreciate the history and beauty of salts.
The average number of attendees to our meetings is around 80. Fortunately, the president had given me a final count of 120
reservations (12 tables) two days before the meeting and I was able to make up the other two boxes so I had a total of 12. A "volunteer" at each table was asked to be responsible to see that the salts and spoons were re-wrapped and returned to the box at the
end of the program. I had written the number of salts and/or spoons contained in each box on the inside flap and this worked out
really well--none of the salts or spoons was lost or broken. Everyone was, of course, also
invited to come up to the stage after the meeting for a closer look at some of the special
salts I had brought along.
You probably have noticed the above focus on numbers for this program. The following will
enlighten you: During lunch, prior to the program, I was shocked to learn that we had 13
tables of members, not the 12 tables we had anticipated. And was even more astonished to
see that we had a box of salts for every table - 13 boxes!! Amy and I still talk of the mysterious 13th box and we both feel we had a special angel helping us that day. My two-yearold grandson replies to any question he can't answer with "you tell me." I brought home 13
boxes of salts that day, so you tell me!
This beautiful cranberry salt was purchased from Sandy Jzyk and is pictured Now you are probably wondering if there are any
in The Open Salt Compendium, plate 171, "rewards" to these programs besides a nice lunch or
where it is described as "A beautiful cut dinner. Yes, there are certainly rewards. There are
and cased two-tiered cranberry and clear calls to tell me about beautiful salts that I might want
master salt in a very unusual silver platto see. There are calls, and sometimes notes, to ask
ed holder."
for information on buying the reference books. A couple of friends have started collections for their granddaughters-and, of course, they bought some
salts from me. And I have bought salts from a lot of the dealers and usually at a nice discount.
But my greatest reward will be when I see some of these new faces at the next meeting or conJackie and some of her many
vention!
"friends"

Jackie got her start collecting open salts soon after getting married when her new mother-in-law gave her two lovely silver salts that had been had been in the family already for two generations. She is a member of several clubs but rarely is
able to get to meetings because she and her husband Scott live in Florida; you can find her at the National Conventions
though.
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Open Salt Dish Irradiation Project
Sponsored by Open Salt Collectors
2006-2007
Part 2

Note: A full review of this project was first presented at the 10th NOSC and is now being published in the National
Newsletter in two parts, the first of which was in the Fall 2007 issue. Shown with this article for purposes of comparison are numerous before and after photos of some of the salts included in the experiment.
Summary Background: This project was funded by Open Salt Collectors, a national organization established to
promote the hobby of open salt collecting. The purpose of the project was to learn more about glass irradiation and
assess the potential impact commercial irradiation sites could have on the hobby of collecting glass open salts. In
total 335 salts were collected for the project, including ones made from the lacy period up to and including some that
were made into the 1980's. Most, however, were made during the peak period of early American pressed glass from
1860 until the 1890s. There were 18 lacy salts and a nice mixture of flint and non-flint table salts (commonly called
"master" salts) and many soda/lime individual salts. While the vast majority of the salts started as colorless (clear),
two were opalescent, one was canary (Vaseline) and one was a sapphire blue.
A Cross Section of Salts Showing the Most Common Range of Colors Induced by Irradiation.

Cod 47-1-4 Hexagonal Table Salts; the first is Soda/Lime Glass while the other two are
Lead-based Glass.

Cod 39-3-4 Rectangular Table Salt;
Lead-based Glass

Mardi-Gras Pattern Individual;
Soda/Lime Glass

Homestead Pattern Table Salt;
Soda/Lime Glass

The irradiation was done by Sterigenics, a commercial radiation company with multiple locations throughout the
U.S.; the certificate from them indicated that the salts received a total dose of irradiation that ranged from 10.4 to
13.1 kGy (kiloGrays).

Lacy Sandwich salt, Lead-based Glass, Neal BS3a

Lacy Sandwich salt, Lead-based Glass, Neal OL17

Lacy Sandwich salt, Lead-based Glass, Neal SD16

Irradiation cont’d on pg 17
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Sawtooth Circle Table Salt
Lead-based Glass

Collared Bull’s Eye Table Salt
Lead-based glass

Stippled Chain Pattern Table Salt
Soda/Lime Glass

H&J 3550 Table Salt
Soda/Lime Glass

Bigler Pattern Table Salt
Lead-based glass

Canary Rectangular Table Salt
Lead-based Glass

Results: Of the 335 open salts, 334 changed color, nearly all of them significantly. In what is certainly one of the
larger mysteries, the only salt that didn't change color at all was a Sapphire Blue lacy in the Mt. Vernon design, Neal
MV1b to be specific. Most of the colors that resulted were varying shades of blues, purples and browns to even a
border-line green. Although it should be readily admitted that the description of these resulting colors is unfortunately
more subjective than technical, there were deep blues as well as purple blues, steel blues and light blues; deep purples, bluish purples, light purples as well as amethyst. The browns varied from a rich root-beer color to that might be
described as a very unattractive, dirty brown; and there were several that more closely resembled a dark, smoky
color than anything else. A classification system was used for the resulting colors but the results are realistically far
too subjective to really be meaningful. Having emphasized again this qualification, the majority of the salts were categorized into 10 color "groupings," with over 80% of the salts falling into just 6 of the major color groupings. These 6
color groupings are shown on the previous page.

H&J 2652 Individual Salt
Soda/Lime Glass

Cut Glass and H&J 2563 Individual Salts
Soda/Lime Glass; both were colorless
before irradiation

Cod 30-2-2 Capstan Table Salt
Lead-based Glass This salt was broken
in half and only the lower half was irradiated; it was re-glued afterwards to show
the change.

H&J 2513 Individual Salts
Soda/Lime Glass; all were colorless
before irradiation.

H&J 2516 (Similar) Individual Salt
Soda/Lime Glass

Neal BT9 Opalescent Lacy Table Salt
Lead-based Glass

Irradiation cont’d on pg 18
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Irradiation ...cont’d from pg 17

Neal EE3b Lacy Table Salt
Lead-based Glass

Neal OL15 and OL16 Lacy Table Salts
Lead-based Glass; both were colorless
before irradiation.

Neal BS3a & SD7 Lacy Table Salts
Lead-based Glass; both were colorless
before irradiation.

All of the lacy salts, with the exception of the 5 Stag Horn design ones (2 Neal SN1 and 3 Neal SN1a) came out
more or less a unique color, as did about an equal number of non-lacy ones. Each of the 5 Stag Horn design salts
turned a nearly identical shade of purple blue. Another interesting fact about these 5 salts was that each of them had
a Specific Gravity that was well within the normal range of soda-lime glass. This appears to raise the question as to
whether they were really manufactured by Sandwich Glass Co. as indicated by the Neal's in their book on lacy salts
(Pressed Glass Salt Dishes of the Lacy Period 1830-1850 by L. W. and D. B Neal, 1962). According to Raymond
Barlow and Joan Keiser in their books on Sandwich Glass (Sandwich Glass, Volumes 1-5), there is no indication that
Sandwich made anything other than lead-based glass and even in their catalog listings for these salts Green Valley
Auctions lists them only as "possibly Boston and Sandwich."

Cod 34-3-3 Hexagonal Table Salts
Lead-based Glass
Which One Was Irradiated???

Neal SN1 & SN1c Lacy Salts
All Soda/Lime Glass; all were colorless before
irradiation!
Neal MV1b Lacy Table Salt
Lead-Based Glass
Unchanged by Irradiation!

Group Photo
Lead-based & Soda/Lime Glass; all
were clear before irradiation

Group Photo
Lead-based & Soda/Lime Glass; all
except the boat salt were colorless
before irradiation

Group Photo; Lead-based and
Soda/Lime Glass; all were colorless
before irradiation

Irradiation.... cont’d on pg 19
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There were two opalescent lacy salts (#12 Neal BS3 and #16 Neal BT9) and they both turned a light root-beer
opalescent--definitely a color that has not yet been pictured in any reference book or auction catalog of lacy salts.
Other than the 5 Stag Horn and 2 opalescent salts, most of the other lacy salts showed a range of induced colors
that were in most cases different than nearly all the other salts--and were therefore given a color classification of
"Special".

Cod 34-3-3 Hexagonal Table Salts
Lead-based Glass
Left Original; Right Irradiated

Results of Irradiating “Sun-Purple” Open Salts; all had a slight lavender
tint before irradiation

One of the most obvious results is that it didn't matter whether an item was made with a lead-based or soda-lime
formula-all but one showed a significant induction of color with the exposure to gamma radiation. An effort was made
to determine whether there was any correlation between the induced color and whether the glass was lead or sodalime but the results were non-conclusive. As has been already noted, the sorting by color that was done was strictly
visual in nature and therefore subjective and imprecise. The results, however, placed 72% of the soda-lime salts into
just 4 of the color groupings. Interestingly only 3 of the lead-glass salts (about 5%) fell into one of these same 4
color groupings so there does appear to be some correlation that further research might more fully define. For the
lead-glass salts, roughly one third fell into the same color group with the rest scattered across the other color groupings. As such, there does seem to be some correlation between the resulting colors and the nature of the glass formulation, but it certainly isn't absolute and perhaps, with the exception of soda-lime glass, not really indicative.
As to whether there was any correlation between manufacturing company of the open salt and the resulting color
change, it was impossible to determine because ultimately the sample size by company was just too small.
Aside from what was noted previously about the Stag Horn salts, there are a few other "interesting" things to note.
Eight of the salts were, to one degree or another, already a light shade of amethyst, often called "sun" purple, before
being sent for irradiation. Two of these were lead glass and the others were soda-lime. It is generally agreed that
this lavender hue is the result of the natural radiation in direct sunlight reacting with a small quantity of manganese
that was often added to the batch to make the resulting glass clearer. As such, it was expected that these 8 salts
would come out of the gamma radiation with a similar color, most likely a much darker shade of amethyst. Actually
the opposite was closer to reality as the range of resulting colors was similar to that of all the other salts.
As was noted previously, the sample also included a number of sets of identical salts, all the way from pairs up to
sets of 6 and even 8. In most but certainly not all cases, a surprising range of induced colors was noted. It is doubtful if there is just one explanation for why the induced colors weren't more similar within such sets, but a quick explanation is that many of them were of a generic design or shape and were likely made by multiple companies. It is also
highly probable that such "sets" were not made at the same time and were assembled (or rather collected) over the
intervening years and were made from different batches of glass at different times and perhaps, as noted, even by
different companies.

Irradiation.... cont’d on pg 20
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Irradiation...cont’d from pg 19
Conclusions: Clearly both lead-based and soda-lime glass will change color when exposed to a high dosage of
gamma radiation. In nearly all cases, the color that resulted was one that to an experienced collector would seem at
least unusual if not all the way to "questionable."
Future Plans: So while some of the original questions were answered, where do we go from here? Working with
the Corning Museum, we hope eventually to do a full chemical analysis of selected salts to determine their exact
chemical composition. This is a fairly expensive process--costing over $150/salt--so we will try to choose carefully to
maximize the potential knowledge gain. I would also like to see if we could find access to a low or even no-cost
spectrometer so the color of the salts could be more quantitatively determined-doing this might tease out stronger
correlations or even correlations that we didn't detect. And we would also like to subject a number of the salts to
controlled heating to learn more about possible color reversal. Fortunately we have a fair number of sets as I noted
earlier where we can easily run multiple tests on similar items and still maintain a control; and we should also be able
to test whether that color reversal is itself destructive to some degree by perhaps negating the results of the original
annealing process. To support these activities, the Board of Open Salt Collectors, at their meeting during the 10th
National Convention, voted an additional $1200 in funding.
Salt Donors: Lorraine Ayers; Carolee Baker; Glenn Black; Ed Bowman; Rod Elser; Judy Johnson; Mary
Kern; George Kullgren; Mike Kump; Bob Miller; Debi Raitz; Lesley Solkoske; and Donna Wolfe. Many thanks
to these individuals for their generous support.
Project Team: Rod Elser; Ed Berg; Ed Bowman; Mike Kump; Jim and Judy Royer; Lesley Solkoske; and
Mike Zagwoski. Special thanks to Jim and Judy for their hours of work measuring the specific gravity of
each of the salts in the project.

BACK ISSUES FOR SALE
We're pleased to report that we have had reprints made of the earliest issues of the National Newsletter and are now
able to offer them to anyone who wasn't able to enjoy them when they first came out. You can either use the order
form below or send the same information to the noted address; the cost is $5/issue, which includes postage. If you're
a new subscriber, these earlier issues are as packed with articles, information and beautiful photos as are our current
issues.
Issue
#1-Fall, 2001
#2-Spring, 2002
#3-Fall, 2002
#4-Spring, 2003
#5-Fall, 2003
#6-Spring, 2004
#7-Fall, 2004
#8-Spring, 2005
#9-Fall, 2005
#10-Spring, 2006
#11-Fall, 2006
# 12-Spring 2007
# 13-Fall 2007

Content Highlights
Viking Boats; Mossy Comments; View from the Salt Box; Mistaken Identities
Battersea Salts; Mexican Silver Salts; On the Salt Trail; LaPaglia Salts
Spratling Silver Salts; Pairpoint Glass; Bird & Berry Master Salts
Sandwich Museum Boat Salts; American Belleek Salts; Corning Museum
8th National Convention; Crider Art Glass Salts; Mimi Rudnick Award
Salty Observations; Chick Salts; Lusterware Salts; Trip to England
Colored Lacy Salts; American Belleek; Intaglios; Yeoward Crystal
Blue & White Salts; Unlisted Lacys; Colored Mercury Glass
9th National Convention; Heisey Glass Open Salts; Unlisted Lacys
Chinese Export Porcelain; Vaseline Glass; History of Salt
Limoges Salts; Silver Salt 'Thrones'; Early Glass Salts
Austro-Hungarian Salts; Wedgwood Salts; Early Silver Salts
Mocha & Slipware Salts; Irradiation Project-Part 1; 10th OSC Convention

Copies
___________
___________
___________
___________
___________
___________
___________
___________
___________
___________
___________
___________
___________

Name: _________________________________________________
Total Copies:__________
St. Address:____________________________________________
At $5 each = $________ Total
City:_____________________________________State:_____________Zip Code:______________
Please send together with your payment to: Mike Zagwoski, OSC Treasurer, 2 White Birch Lane, Horsham,
PA 19044.
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