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The Bell Salt  
Jason Benson 

We have all had the experience where we 

see a piece in the window of a shop or on display at 

an antique fair where you simply fall in love at first 

sight. So you ask for a little information just to break 

the ice and get a conversation 

started with the current owner, 

you tell them how beautiful it is 

and they tell you how rare it is and 

how lucky you both are to be able 

to see it and hold it. Then they hit 

you with the price...... too much 

for today.  

{ƛȄ ǿŜŜƪǎ ƭŀǘŜǊ ȅƻǳΩǊŜ Ǉŀǎǎπ

ƛƴƎ ǘƘŜ ǎƘƻǇ ŀƎŀƛƴ ŀƴŘ ƛǘΩǎ ƴot on 

ŘƛǎǇƭŀȅΣ ƳŀȅōŜ ƛǘΩǎ ōŜŜƴ ǎƻƭŘΣ ŀƴŘ 

all that cash in your pocket saved 

over the last month and a half is 

safe, but you have to be sure, so 

you go in. And there it is, hidden 

away on the shelf behind the 

counter.  

The owner recognizes you 

and comes over, he moved it from 

main display, as he had made the 

ŘŜŎƛǎƛƻƴ ǘƘŀǘ ƛŦ ƛǘ ǿŀǎƴΩǘ ǎƻƭŘ ōȅ 

Christmas he would make a present of it to himself 

and he wanted to give it a chance to come home 

with him so he hid it away, still for sale but only 

just... 

This is the piece that caught my eye. It is Eng-

lish silver, a replica of a piece that has been in the 

collection of the Victoria and Albert Museum in Lon-

don for the past fifty plus years. The original is 

known as the Stoke Prior Double 

Salt. It is a beautiful piece of late 

16th Century English Silver, hall-

marked in London in 1595. The 

design consists of three sections, 

two stackable salts, one large for 

the master of the house and 

guests and the smaller one for 

the rest of the table, the third 

part is the finial and works as a 

pepperette or spice shaker.  

These salts are some of 

the rarest pieces of Elizabethan 

Silver with only an estimated 30 

original pieces known to exist. 

Being so rare they tend to be 

ΨƴŀƳŜŘΩ pieces like the example 

mine replicates, the Stoke Prior 

Salt, named after the location 

where that it was discovered. 

Stoke Prior in Worcestershire, 
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UK. I say discovered as almost unbelievably it was 

found back in 1891 by a young boy who was chasing 

rabbits when he discovered a 

buried hoard of άDomesticέ Sil-

ver. To this day No one knows 

why it was buried or by whom.  

Knowing the history you 

can probably understand why I 

was attracted to it, It is a striking 

piece, being made in very heavy 

gauge sterling silver with deeply 

chased and engraved decora-

tion, the three sections fit tightly 

to form the bell shape which 

stands on three claw and ball 

feet. It stands approximately 10 

inches tall and weighs a little 

over 2 pounds.  It was made by a 

small privately owned silver 

smiths based in Birmingham, UK. 

The company specialized in mak-

ing one-off pieces to order and 

this piece is no exception, it was 

made as a celebration piece for 

vǳŜŜƴ 9ƭƛȊŀōŜǘƘ LLΩǎ {ƛƭǾŜǊ Wǳōƛπ

lee in 1977.  I feel very privileged 

to own it even if it is just for a short while in its jour-

ney, It is actually younger than me (only Just) but I 

get the feeling it will be around for a lot longer..... 

we are after all just custodians of these pieces, lucky 

to be part of the story of its existence if just for a 

while, 

Bell salts are a type of standing salt made 

from about 1580 to 1620.  It was the era when the 

lord of the manor dined in state at the head of the 

tables that were arranged down the sides of his hall 

with his family, personal retainers and passing guest 

sharing his meal.  In the fifteenth and sixteenth cen-

turies the preparation of the dining tables was gov-

ŜǊƴŜŘ ōȅ ǊƛƎƛŘ ǊǳƭŜǎΣ ǎŜǘ ƻǳǘ ƛƴ ŘŜǘŀƛƭ ƛƴ ǘƘŜ ǇŜǊƛƻŘΩǎ 

various books of etiquette and manners. The stand-

ing salt played a prominent part.   After covering the 

tables with clothes, the butler entered the dining 

hall carrying the principal standing salt in his left 

hand and brightly polished 

knives for carving and 

serving in his right. The 

principal standing salt cov-

ered by a napkin was 

placed on the high table 

slightly to the right of the 

ƭƻǊŘΩǎ ǎŜŀǘΦ ! second, less 

magnificent standing salt 

was set at the end of the 

same table.  Filled 

trencher salts were then 

distributed on the lower 

tables. After the lord of 

the manor had taken his 

place and as he was saying 

grace, the butler removed 

the napkin covering the 

principal salt.  As the meal 

progressed, salt was taken 

from the trencher salts 

with a knife end and 

placed on the bread 

trenchers from which the 

diners ate. At the end of the meal the tables were 

cleared except for the principal salt which remained 

until after the grace was said when the butler car-

ried it away.   

Bibliography 

¶ Three Centuries of English Domestic Silver 1500-

1820 by Bernard and Therle Hughes, Frederick A 

Praeger, Publisher 

Jason Benson, who recently joined the Salt Col-

lectors of the World Facebook page, lives in Kent, 

UK and is a dealer, primarily in English silver and 

small decorative Asian pieces.  He is not a collec-

tor per se but has a òsmall problem of letting 

items go on occasion.ó He purchased the salt 

from a small antique and silver shop on the old 

High Street in the cathedral town of Rochester.  
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PresidŜƴǘΩǎ aŜǎǎŀƎŜ 
Here we are in the middle of a very different holiday season. Very 

difficult for so many people as we lose the ability to be with family and to 

participate in many cherished holiday activities. 

One thing that doesnôt seem to be lost is our enthusiasm for salt 

collecting.  The Facebook page continues to welcome new members.   

Lots of chatter on the chat page provides us the opportunity to keep in 

touch with our salt family and to share some of the incredible salts in our 

collections.  And the Buy, sell, trade page fills the gap of not being able to 

get out to antique shops and shows.  The zoom meetings have been well 

attended and seem to be gaining in popularity.   At the last NESOSC zoom 

meeting we had collectors from Texas, Maryland, California and Florida 

attending.  The CASC zoom meetings have been equally well attended. Itôs 

wonderful to see people involved who are not able to attend meetings in 

person.  And in 2021, weôll have an international attendance. I know there 

are some meetings planned for after the first of the year, so hope many 

more of you can make them. 

One of the things to be thankful for is the internet.  None of those 

things would be possible without it.  Can you imagine what would have 

happened if this pandemic had occurred 30 years ago?  It probably would 

have been the demise of the clubs. Not something I like to think about as 

the salt friends and clubs have been an important part of my life over the 

years. 

I hope that you stay well and safe through the winter.  It seems like 

there is light at the end of the tunnel, even though it may be several months 

in coming.   

Make your holidays happy ones. And I hope there are special salts 

coming your way. 

Lesley Solkoske. 

OSC president 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * *  

 From the Co-editors 
We hope you enjoy this edition of the newsletter. Thanks to all who 

contributed, especially Lesley and Denise for the Faience Animals article, 

Jason Benson for the story of the Bell Salt, and those who send in green 

Lacy salt pictures.  We look forward to some interesting articles in the fu-

ture from those who have stepped forward to contribute.  If you have an 

idea for an article, please get in contact with either of us; we need your 

help to keep the newsletter going.  

Mary Kern marykernsd@cox.net Co-editor 

Kent Hudson khudson639@verizon.net Co-editor 
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Faience Animals 
Denise Lonergan and Lesley Solkoske 

Faience pieces can be fascinating because 
they sometimes depict the dress, customs or liveli-
hoods of the areas and/or times in which they were 
designed and created, thereby providing historical 
insight. As noted in an article published in the Spring 
2017 edition of this newsletter that featured two-
sided lady salts, several different companies pro-
duced faience. Also noted in that article is that it is 
not uncommon for pieces made by the same com-
pany to have different markings. 

This article was originally going to focus on 
salts depicting farmyard animals but, as pieces were 
acquired and several collectors shared pictures of 
their fabulous faience animals, the scope of the ar-
ticle was expanded. Many faience animal salts man-
ufactured were of animals seen in everyday life ς 
donkeys, rabbits, cats, dogs, fowl, goats and pigs, to 
name a few ς but lions, gorillas, elephants and fan-
ciful dragons were also designed and produced. Typ-
ical of faience, some are relatively crudely painted 
while others are spectacularly done. 

Many of the companies that produced the an-
imals are the same that have been mentioned in 
prior articles, so that information will not be re-
peated here. However, there is one article worth 
noting - an excellent and extremely comprehensive 
article on Quimper in the National Newsletter, issue 
#20 Spring 2011. It is available on the Open Salt 
website at opensalts.info in the research section. 

[ŜǘΩǎ ōŜƎƛƴ ƻǳǊ ŀƴƛƳŀƭ ŜȄŎǳǊǎƛƻƴΗ ¢ƘŜ ǘƻǳǊ 
starts by the pond in the farmyard where a bevy of 
swans resides. The Henriot Quimper factory made 
four of these swans. The first are the side-by-side 
swans and the single swan salt of the same design, 
both decorated in traditional Breton style and seen 
fairly frequently. (Figure 1 & 2) More unusual ones 
are the back-to-back swans with their necks ex-
tended to create the handle of the salt. (Figure 3) 
The wavy back swan is a variation of the double and 
single swans, also decorated in the Breton style. 
(Figure 4) There is an unmarked set of side-by-side 
swans placed head to tail. It is decorated with a hot 
air balloon, which is rather unusual. (Figure 5) 

 
 

 
Figure 1 ς Henriot Quimper    

 
Figure 2 ς Henriot Quimper 

 
Figure 3 ς Henriot Quimper 

http://opensalts.info/
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Figure 4 ς Henriot Quimper 

 
Figure 5 - Unmarked 

Perhaps the scarcest of the bevy is the double 
swan salt with entwined necks produced by E. Gallé. 
(Figure 6) Emile Gallé was considered an innovator 
of French Art Nouveau. He is best known for his 
work with glass and furniture. However, in the early 
years of the company, he also experimented with 
ceramics. He used natural objects which were often 
decorated in traditional floral designs. The faience 
never achieved the quality of the glass and was dis-
continued after 1892. Emile died in 1904 and the 
company was taken over by his son-in-law. The com-
pany did not keep current with styles and eventually 
closed in 1931. 

 
Figure 6 ς Emile Gallé 

Also residing in the pond are four ducks. The 
first is a quacking polka dot duck which has the early 
HR Quimper markings. (Figure 7) The other three 
are more serene. One has the Geo Martel mark, is 
decorated in the typical style, and has the crest of 
Breton on its back. (Figure 8) A similar one is a sou-
venir piece. It bears the name Honfleur and the crest 
resembling one of that city. (Figure 9) The final one 
is decorated in the Delft style, entirely in blue. (Fig-
ure 10) 

 
Figure 7 ς HR Quimper 

 
Figure 8 ς Geo Martel 

 
Figure 9 - Honfleur 
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Figure 10 

On our way across the fields, we encounter a 
couple of shy critters. The bunny, seated between 
two salt bowls, seems disgruntled at having been 
discovered. (Figure 11) There is also a sweet little 
field mouse made by the Geo Martel Company. (Fig-
ure 12) 

 
Figure 11 

 
Figure 12 ς Geo Martel 

At the henhouse, we find two roosters and a 
chick. The rooster is the unofficial national symbol 
of France, popularized during the French Revolu-
tion. A crowing rooster represents the victory of 

light over dark, good over evil and watchfulness or 
readiness for a new day. One of these roosters was 
done by the Geo Martel Factory (Figure 13) and has 
the crest of Brittany on his chest. The other was 
made by the Fourmaintraux-Courquin Factory. (Fig-
ure 14) Both are very colorful and seem proud to 
rule the henhouse. The chick salt was manufactured 
by the HB Quimper factory. (Figure 15) 

 
Figure 13 ς Geo Martel 

 
Figure 14 - Fourmaintraux-Courquin 
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Figure 15 ς HB Quimper 

Six pigs are in the pigpen. Two, a sow and her 
piglet, are featured as part of a condiment set made 
for Tiffany. Thƛǎ ŎƻƴŘƛƳŜƴǘΣ ǎƘƻǿƴ ƛƴ aŀƭƛΩǎ ōƻƻƪΣ ƛǎ 
attributed to Geo Martel. (Figure 16) Another pig is 
from the Fortmaintraux Frères factory. (Figure 17)  

 
Figure 16 ς Geo Martel 

 
Figure 17 - Fortmaintraux Frères 

Two piglets that appear to be from the same mold 
have slightly different decoration. One is marked 
Fortmaintraux Frères; the other is unmarked. (Fig-
ures 18 & 19) The last pig is decorated entirely in 
blue. (Figure 20) 

 
Figure 18 - Unmarked 

 
Figure 19 - Fortmaintraux Frères 

 
Figure 20 
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In the barn, two goats keep company 

with nine donkeys. One of the goats is from the 
Renoleau of Angeouleme factory. (Figure 21) Alfred 
Renoleau established his factory in 1891. A few 
years later he left after a dispute with his partner 
and set up another factory. His early works were 
largely done in earth tones and consisted of animal 
and reptile forms. He later began making more col-
orful items intended for the commercial market. 
Renoleau died in 1930 and the factory continued un-
der the management of his adopted son until it was 
closed in 1957. The second goat is from the St Clem-
ents factory. (Figure 22) 

 
Figure 21 - Renoleau of Angeouleme  

 
Figure 22 - St Clements 

The first donkey is from the Henriot Quimper 
ŦŀŎǘƻǊȅΦ IŜ ƛǎ ŀ ŦŀǾƻǊƛǘŜ ƻŦ ǘƘŜ ŦŀǊƳŜǊΩǎ ŘŀǳƎƘǘŜǊ 
who is hugging him. (Figure 23) The second donkey 
by Henriot Quimper is the only reclining donkey. 
(Figure 24) A third donkey is made by the Henri 
Delcourt company ŀƴŘ ƛǎ ǎƘƻǿƴ ƛƴ aŀƭƛΩǎ ōƻƻƪΦ (Fig-
ure 25) According to Mali, the inscription on the 
ōŀŎƪ ǘǊŀƴǎƭŀǘŜǎ ǘƻ ά5ƻ ƛǘ ǊƛƎƘǘ ŀƴŘ ƭŜǘ ƘƛƳ ōǊŀȅ όŎƻƳπ
ǇƭŀƛƴύΦέ Another is also made by the Henri Delcourt 
factory. (Figure 26) The next two donkeys are sou-
venir pieces, decorated in the Breton style (Saint Lo 
and Mount Dore). (Figures 27 & 28) The grazing 
donkey made by Geo Martel is decorated with the 
Rouen tassels and has the crest of the Brittany re-
gion. (Figure 29) The most elaborately decorated 
donkey is unmarked. (Figure 30) The eighth donkey 
is from the Fourmaintraux-Courquin factory. (Figure 
31) 

 
Figure 23 ς Henriot Quimper 

 
Figure 24 ς Henriot Quimper 
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Figure 25 - Henri Delcourt 

 
Figure 26 - Henri Delcourt 

 
Figure 27 - Saint Lo 

 
Figure 28 ς Mont Dore 

 

 
Figure 29 ς Geo Martel 

 

 
Figure 30 - Unmarked 
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Figure 31 - Fourmaintraux-Courquin 

 
Figure 32 ς HB Quimper

 
Figure 33 - Rouen 

There are a few barn cats. One is a stately, 
seated one from the HB Quimper factory. (Figure 
32) Two of the cats appear to be from the same 
mold. (Figures 33 & 34) Both are marked Rouen.  
Although Rouen had many faienceries, they were all 
closed by 1850. Collectibles marked Rouen were 
made elsewhere and decorated in the Rouen style. 

 
Figure 34 - Rouen 

 
Figure 35 ς Geo Martel 

 
Figure 36 ς Geo Martel 
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Overseeing the barnyard are three dogs. The 

first is a seated hound made by Geo Martel. (Figure 
35) The second, also made by Geo Martel, looks like 
a little bulldog. (Figure 36) The third is another 
seated dog. (Figure 37) 

 
Figure 37 

 
Figure 38 - Rouen 

In the pasture is a calf. This souvenir piece is 
colorfully decorated with Rouen tassels. (Figure 38) 

As we make our way back toward town, our 
attention is captured by the sight of a big top being 
set up. The traveling circus has come to town! The 
first animal we see is a gorilla, an unmarked condi-
ment set. The head comes off to reveal the mustard 
container. (Figure 39) We pause to watch the lion 
tamer practicing his routine with two lions. They ap-
pear very similar except one has two baskets and 
the other is a single salt. (Figures 40 & 41) One bears 
the mark of the Fourmaintraux Frères Company. The 
other mark is not available.  

 

  
Figure 39 - Unmarked 

 
Figure 40 - Fourmaintraux Frères 

 
Figure 41 ς Mark not available 
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Figure 42 - Rouen 

  
Figure 43 - Fourmaintrax-Courquin 

 
Figure 44 - Henri Delcourt 

Lastly, we pause to marvel at the compara-
ǘƛǾŜ ǎƛȊŜ ƻŦ ǘƘŜ ŎƛǊŎǳǎΩǎ ǘƘǊŜŜ Ŝƭephants. The first is 
marked Rouen and is two and three quarters inches 
high and three and five eighths inches long. (Figure 
42) The next, slightly larger at three inches high and 
four and a quarter inches long, is made by the Four-
maintrax-Courquin company. (Figure 43) The other, 
made by the Henri Delcourt factory, is six inches 
high and eight inches long, dwarfing his compan-
ions. He carries a howdah on his back that is deco-
rated with a Breton man. (Figure 44) 

We hope you have enjoyed the tour. If you 
have information that definitively identifies the 
maker of any of the unmarked pieces, we would ap-
preciate hearing from you. 

The authors acknowledge the following col-
lectors who shared pictures of their wonderful 
faience animals/animal salts and/or those who con-
tributed information: Pam Atkinson, Sandra Jyzk, 
Mary Kern, Elizabeth Koble, Denise Lonergan and 
Nina Robertson. 

Bibliography: 
¶ Mali, Millicnet, French Faience Fantaisie et Pop-

ulaire of the 19th and 20th Centuries     

¶ Raitz and Meadows, Quimper, Open Salt Collec-
tors National   Newsletter , issue #20 Spring 
2011 

¶ Various internet sites          

 

 
Judy Johnson Recently posted this beautiful άsalt of the dayέ 

on the Salt Collectors of the World Facebook page.   
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Salts She Wrote 
Mary Kern 

On the first day of Christmas 

My true love sent to me: 

A Partridge in a Pear tree 

On the second day of Christmas 

Well let's just fast forward down to:  

On the seventh day of Christmas 

My true love sent to me: 

7 Swans a Swimming 

            etc., etc., etc. 

We are only interested in the swans and a bit 

more than seven or this will be a truly short col-

umn.  Come to think of it, this will be a short column un-

less I throw in a bunch of fluff like I usually do. 

 I am not, per say, a swan collector.  "My" swans 

are silver and hold the salt bowl or decorate that which 

does.  How I wound up with these other salts is be-

yond me.  I have a lot of ducks too.  I don't collect them 

either, but I have a pond full, perhaps the next issue if I 

can find a ducky song or poem......   For now the swans! 

 
 Figure 1 - Elkington 

I can understand my having the Elkington be-

cause it is a condiment. Shell with frosted glass insert and 

a fine pepper shaker, this cutie was made for The Grand 

Hotel.  I also had a brief moment of apparently needing a 

large swan, a milk glass one, perhaps because I needed 

one to keep track of the little guys.   

It does seem swans were quite popular in the 

open salt scene and still are to this day. They are beautiful 

creatures and do make for lovely salts.  Swan Lake has 

nothing on me....  Cambridge, Mosser and L.G. Wright 

tried to cover the swan pond so no ripple could be seen, 

they did a pretty good job of it too.  Oneida and Japan, 

Copper tone and Porcelain, The wing design never 

changed and sometimes the body was the same, but neck 

position and head would vary, though always similar.  I 

mean how much change can you do to a basic swan de-

sign?  Well you can take away his wings......  As this goes 

on, I am beginning to look like a beginner swan collector 

and this cannot be.  Smooth bodies all the same and another 

with his wings plucked.  

 
Figure 2 ς Milk Glass 

 
Figure 3 ς LG Wright 
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Figure 4 Cambridge and Mosser 

Moving up in quality and ones familiar to me, 

which basically means I know I bought them.. I am always 

amazed and tickled when I see an original liner that has 

survived and been able to stay with its salt.  So often they 

go missing.  Frosted glass or cobalt with silver just tickles 

me nearly to death and so having an example of each with 

my small swans is icing on the cake or scum on the 

pond.  The glass on the babies with no silver wings is re-

markable and shows the wings in it.   

 
Figure 5 ς Porcelain and Copper 

 

 

 

 
Figure 6 ς Oneida and Japan 

 

 
Figure 7 ς Feathered Bodies 

 

 
Figure 8 ς Smooth Bodies 
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I have been told this 

angry looking gent is not a 

swan at all, but some mythi-

cal creature.  Let me say this, 

remember our saying, if it 

looks like a salt cellar and is 

in our collection, then it is a 

salt.  Taking this a minor step 

further, if it looks like a swan 

and is in my collec-

tion.....  Just say-

ing.    Though he is only sil-

verplate, he does like to 

dress up like sterling.  My 

open winged sterling 

beauty, the one with the 

squirrel on it, yeah me ei-

ther.  It is Austrian and circa 

1880 and would you believe it is in The H&J...  yep #4379. 

I am still in awe of the reasoning behind a squirrel on a 

shell held up by a swan.  I guess things were a bit different 

in the 1880's.  My last to show you is a marriage and 

though the salt is a salt, I am not sure the large swan was 

ever intended to hold a salt.  But they are beautiful to-

gether and will be even more so when I get to polishing 

him.   

I close this nothingness with one last swan, my Bi-

mini.  I will never give up my Bimini.  Wherever I am going 

after this life, that little sucker is going with me........ 

***  

Figure 9 ς Angry Swan 

 

Figure 10 Swan with a Squirrel 

 

Figure 11 - Marriage 

 

Figure 12 - Bimini 

 

Figure 8 ς Lined and Glass  
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Green Lacy Salts 
Mary Kern 

Though I will admit, I have 

some beauties on my own shelf, I 

am a tad bit envious of the others 

shown this issue.  Okay, so more 

than a tad bit.  Thank you to all who 

have shared your greens with 

us.  Why not push me right over 

the wall in our next issue and show 

our blues.  I know of cobalt, but 

could there be another blue or two 

out there......  That's it Blue it is, 

shine them up and send pictures 

with the blue you call them. 

Pictures are from the col-

lections of Mike Cottrell, Linda 

Kump, Denise Lonergen, Jytte 

Sommer, Eric Bergstrom and Kent 

Hudson.  

BS 2 Emerald Green ς Mike Cottrell 

 
CN 1c Light Green ς Mike Cottrell 

 

 

 
JY 2b - Linda Kump 

 

 
JY 2b ς Mary Kern 

 

 
MV 1 Black Olive Green   

Denise Lonergen 

 

 
MV 1 Aqua ς Mary Kern 

 

 

 

 

 

 

 
NE 5 Light Green ς Denise Lonergen 

 

 
NE 5 Light Green ς Mike Cottrell 

 

 
OG 7 ς Mary Kern 

 

 
OL 18 Unlisted Yellow Green  

Mike Cottrell 
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OL 18a  Unlisted Blue Green  

Mike Cottrell 

 

 
OP 4 ς Emerald Green with red stria-

tion ς Mike Cottrell 

 

 
OR 1 ς Jytte Sommer 

 

 
OR 3 ς Eric Bergstrom 

 

 

 

 

 
RP 19 ς Eric Bergstrom 

 

 
RP undocumented ς Jytte Sommer 

 

 
RP Undocumented - Mary Kern 

 

 
RP Undocumented ς Sytte Sommer 

 

 
SC 7 ς Mary Kern 

 

 
SC 14 ς Mary Kern 

 

 
SD 6 Medium Green ς Mike Cottrell 

 

 
SD 7 Light Green ς Mike Cottrell 

 

 
SD 13 Pale Green ς Kent Hudson 
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SL 1 ς Peacock Green ς Mike Cottrell 

 

 
SL 1a Medium Green ς Mike Cottrell 

 

 
SL 11 Emerald Green ς Mike Cottrell 

 

 
SL 12 Medium Green 

 

 
SN 1 unlisted color ς Jytte Sommer 

Kent Hudson 
Well, you do need a magnify-

ing glass. I am referring to the reprint 

of the 1840 Launay, Hautin et Die cat-

alog pages, pages 286-287 of 5.000 

Open Salts by William Heacock and 

Patricia Johnson.   

One of the first things we 

want to know about a new addition 

to our collections is who made it? 

Lacy Salt collectors go to Patricia 

bŜŀƭΩǎ ōƻƻƪ Pressed Glass of the Lacy 

Period where many of the makers are 

identified, especially those made in 

the US.   But many of the foreign salts 

are only identified by the Country.  

The 1840 Launay, Hautin et Cie cata-

log reprints in the back of the H&J 

book include salts listed in Neal but 

also many that are not. Use a magni-

fying glass to see that the manufac-

turer is also identified.  Above each 

picture, there is a number followed in 

Ƴƻǎǘ ŎŀǎŜǎ ōȅ ά.έ ƻǊ ά{ǘΦ [έ ƻǊ ά. Ŝǘ 

{ǘΦ [έ.  Since the caption at the bot-

tom of page 286 describes Launay 

Hautin as άŀ CǊŜƴŎƘ ŎƻƳǇŀƴȅ ŘƛǎǘǊƛōπ

uting glass for Baccarat, St. Louis and 

other lesser known Ǝƭŀǎǎ ƘƻǳǎŜǎέ it 

Ŏŀƴ ōŜ ŀǎǎǳƳŜŘ ǘƘŀǘ ǘƘŜ ά.έ stands 

ŦƻǊ .ŀŎŎŀǊŀǘ ŀƴŘ ǘƘŜ ά{ǘΦ [έ ƛǎ ŦƻǊ {ǘΦ 

[ƻǳƛǎΦ  ά. Ŝǘ {ǘΦ [έ Ŏŀn be translated to 

mean Baccarat and St. Louis.  

Both Baccarat and St. Louis 

are old companies that are still oper-

ating today.  Baccarat, which is prob-

ably better known to most collectors 

was established in 1764 in the town 

of Baccarat in the Lorriane region of 

eastern France.  The first royal com-

mission in 1823 was followed by 

commissions by royalty and heads of 

state throughout the world and the 

company won its first gold medal at 

the 1855 WorldΩs Fair in Paris. A much 

older company, Saint-Louis 

Cristallerie traces its roots back to 

1587. In 1767, King Louis XV allowed 

it to use the Royal moniker Saint-

Louis and in 1781, Saint Louis intro-

duced lead, the crucial ingredient in 

crystal and became the first company 

in continental Europe to perfect the 

crystal making process.   

Thanks to Jytte Sommer, 

Mike Cottrell and Al Diamond, for 

pictures from their collections.    Of 

the 47 salts pictured on H&J pages 

286 and 287, we have pictures of 

twenty, ten of which are listed in 

Neal. Of particular interest is the 

picture of No. 1182 B et St. L which 

matches Neal HN 18 variation. The 

variation is larger than the example 

in Neal and the legs are on the cor-

ners in Neal and on the sides in the 

H&J reprint.  So, this still presents a 

mystery, which company produced 

the variation?  

Neal Launay Hautin 

DI 14 1170 B et St. L, 

HN 12 or 
 HN 12a 

1185 St. L, 

HN 18 Var 1182 B et St. L, 

OG 15 1179 carru 

RD 9a 1159 St. L, 

RD 13 1158 B et St. L 

RD 31 Var 1163 B, 

RP 26 1192 St. L, 

RP 27 1195 B, 

RP 34 1210 B et St. L 

SE 1 1183 St. L, 

SN 3 No. 1184 B, 

Right Under Our Nose 
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No. 1150 B et St. L 

  
No 1153 B et St. L 

No 1158 B et St. L Neal RD 13    

 
No. 1159 St. L, Neal RD 9a 

  No 
1163 B, Neal RD 31 Var 

   
No 1169 St. L,   

 

    
No. 1170 B et St. L, Neal DI 14        

  
No. 1177 St. L, Neal SL 13,  

   
No. 1179, Neal OG 15           

   
No. 1182 B et St. L, Neal HN 18 var.  

No. 1183 St. L, Neal SE 1           

   
No. 1184 B, Neal SN 3 

 

 

    
No. 1185 St. L, Neal HN 12 or HN 12a              

No. 1188 B st St. L   

No. 
1189 B et St. L 

  
No 1190 B et St. L 

 


